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rate theatrical performance. To begin with, the music
is not good enough. They need far better singers, or
none at all, and preferably none at all, for then the
Play would not last so long. It needs cutting even in
the actual scenes. The acting, with one or two ex-
ceptions, is not good enough. A first-class producer
would make a tremendous difference.

I shall be told that I have no right to ciiticise what
is virtually a religious festival in this way. But even
if it is still a religious festival, it is a religious festival
on such a scale, with such an audience, that it should
be performed in the best possible manner. Great
cathedrals, famous for their music, offer their visitors,
who have presumably come to worship and are not
asked twenty marks for a seat, the best possible
singers. I suggest that a few people like Rheinhardt
and Bruno Walter have a hand in the production of
the nest Passion Play. After all, Oberammergau can
hardly be considered the simple village of the vow
any longer now that all the tourist agencies have offices
there and all the actors are photographed and inter-
viewed, and there are reporters waiting outside the
meetings of the Passion Play Committee so that all
the world may know at once who is to play the next
Jesus. Many a Hollywood publicity man's mouth
must have watered when he saw the Press this Play
could command.

It has been pointed out, with truth, I believe, that
the villagers themselves not only do not make money,
but so far have actually lost it, on the Play, though